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Happy B|rthday der r Ec

Happy Birthday to you!
April Twesitynth, 1899

A Friday

Plans are proceeding for the 7th annual birthday con-
cert and celebration at D u k e
where New Hampshire Ave., 21st St., and M St., NW
intersect—F r i day,

ohnny Hodges0 Yavorite soloists will happen at
Happy C**O]J17gflﬂ[h [Blgﬁ €hera®60®hur sthr,
El | idonigdted n
A p rfioln 5 :2@0 3@

Distinction on Trumpet Be:
Shorty oBvakdéar and Wit hot
e Ed Mo rwilli sresent a

| | showcase exemplifying Har ol d
| &S hod Bg ke (1914-1966)
| beautiful trumpet tone to vividly
i\ verify what Ellington wrote

about Shorty in Mu s i ¢ S

“Mi st:ress
. with his p
i ng and tone <con:
- 4 mmense adsddibedHe
or bl ues . . Hi s way
l'y personal, and he has n

On several recordings, Ed will first play Baker® solo
before playing the complete selection. Featured will be
Shorty® work with a George Wein and the Storyville
Sextet recorded live in June, 1960 at New York& Mu-
seum of Modern Atrt.

This trumpet panorama starring one of Ellington®

eet
Varn u m Stin JThe MdW oG birthplace,
Wanahrlkngt onon: DC 20011

081a6t ur day 20D GA PM

P M Once again, it a West End community event Potluckdef i nes our r &d wersyhbne
made possible by the leadership of Advi sory bNehgb-a |l ittle something
bor hood Co mmctospsrationnwith23%0 | idt-er i ng, come anyway bécau
en Triangle DC Businesmadlnypr otvheame nits. DiMahmig@ime n |
(BlaadgtheFri ends of .Francis Field Vext Meetlmg:
Edward Kennedy Ellington was delivered by a mid- .
wife at his paternal grandparentsd home, 2129 Ward Saturday,207%6&MaRM
Place, NW. Today, a modern commercial building in
his name occupies the block, complete with a com- The 24th International Duke Ellington
memorative plaque and a beautiful color Duke-themed
mural extending down from the rooftop. Duke Elling- Study Group Conference
ton Park is literally at the foot of Ward Place, NW.
As public, neighborhood space, the Park and sur- May -239, B0N&wW Yor k Cit
foud werk going on lust year, BID continues to over. SPONSOred by The Duke
£oing year. for the Arts (DECF

see the evolution, working with community leaders to
incorporate diverse input toward redesign and im-
provement. Continued

(Click on Conference logo to view updated program.)
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First off, some sad news: music educator, composer,

'nérfofmer, and conductor D r . Davi dpashed Bz«
away at his home in Bloomington, IN on Saturday,

March 26. During his 20-plus years with the Smithsonian Jazz Masterworks Orchestra, Dr. Baker helped build

its extensive music library of more than 1,200 pieces. He also took Smithsonian& Duke Ellington Collection off

the archival shelves to teach and perform the music, eventually leading a tribute series to honor the centennial

of Ellington's birth. David Baker was 84 years of age.

Merry -Go-Round .. .by ve ed

It& also a resigned, wistful moment when we witness the end of another 20th century jazz icon—this time,
famed DC nightclub, the B o h e mi a n . Lehg theetapin &f rumors, the club® demise was well-reported in
The Washington P 0 sntMarch 29. We won& add to the lamentations, preferring to ruminate on how fortunate
we were to have venues such as the Caverns throughout the years when our jazz journey was newer.

Speaking of real estate, Duke Ellington lived at 2728 Sherman Avenue, NW in Columbia
Heights from 1919 through 1922. Mar k T G eke@rch confirms that Duke purchased the
house in 1919. But Ke n S tdié domeenore digging: fiThe DC Recorder of Deeds has online
records going back to 1921, and it shows Duke and Edna Ellington on a Deed recorded December
13, 1923, and a Release recorded January 16, 1924 connected to this property. These are indica-
tions of a sale, confirming home ownership.0 One of Duke® five District addresses, it was the :
location for the Society® April 29, 2007 celebration coordinated by Bi | |  .HEoSysas the fii ilj | =
person who owned that house resisted our proposal to designate it with a plaque,0 remembers T € ]I | L! ‘

Hu d s Bontunately the Society was persuasive enough that the commemorative was in-
stalled, remaining to this day. How much longer is anyone® guess, as the property was listed for

$499K and sold in March, final price unknown as it was marketed for fix-up or tear-down. (Thanks &%
toPatri ci,anddWR& ¢ lae H ofht Ryl E. IGrant Jazz Archives at UDC for bringing it to our attention.)

Last spring, we waxed skeptical in this column on the prospects for organizingthe 2 4t h I nt ernat i
Ellington Study inGNewoYorfx ne manth.eAndenowe veelre happy to eat our words (with
a side dish of ice cream). Owing to the excellent submissions from the call for papers, it seems that event pro-
ducersMer cede s akdMi ic hgt 6 n Bvill pregidedwbd whatG shaping-up to be a most substantial
conclave. For example, keynote speaker R0 b i n-S B e VisDir &tor of Jazzmobile, Inc. and the daughter
of one of The OrchestraG greatest bass players, D r . A ar Anre sBreedingof /A Drum | s 0A W
will be augmented by remarks from original cast members and legendary artists, Car men de and@am{ |
di d o C &extelayds an examination of iAn at o my o foasdothihusic ghécinema.

May 20 and 21 will contain most of the individual presentations and newest research. Mat hi as cdheny mar
ues to share his doctoral thesis on Jimmy Blanton withfiL o w Key OIEil ¢ h tnlgy o n, Bl anto
i ng the Jazz O0BndfSomBiREeNV 0 Baksdibunlése L edtalcey EIl I i ngt on C
In the evening, ourownJ 0 h n  E d w asteds thiigs sl®eao home withiDu k e EId | Wagd lothn gt
On Saturday, Mar c e | | alds tB & fasaisating topic informally discussed two years ago in Amsterdam,
iBr ot her Edwar do Arh el rFtrrecednacid&aenly Ducalhistorywisscgvered bothby St e v e n
LaskmefEar | i e s to atkdlodr gosd gnémben from the other Washington, Ke n S tdesd throagh
the celluloid archives withiHe a d |-Don&e EIA@ | D92 5 n F 0 Cominubgon atlieme of Duke
in front of the cameras is Wi | | FrvitefEwdlicdhgt on adNew!l Vi cdgd o@Andom o v e
the final day, Sunday, P h i | Presén@ @fph e Made sBuper star Sessions of
tembelI9@53., 0

Those are just a few of the plums wedve picked for what looks to be a fun and worthwhile Duke parlay in the
city where he used to pick-up his mail. Check out the latest details with the hyperlink on the front page, and go!

For now, please pay attention to the fact that AprilisJaz z A p pr e c,iand the nougic abvhmds. tOhr
friends at Smithsonian Jazz in The Museum of National History instituted JAM in 2002, and it has thrived ever

since. JAM is intended to stimulate and encourage people of all ages to participate in jazz - to study the music,
(Continued nex
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Mer-G@gRounabntinued
2 g/ attend concerts, listen to jazz on radio and
= recordings, read books about jazz, and
more. There® a link in the logo to your
left which will help you find anything you
need to know about JAM and this yearGs
.Carte

s
TV

ation Month honoree the great B e nn y

A fine individual who wishes to remain anonymous is
insearchof AiBi | | y St r ay h®by Rabert
Levi from the PBS series, filndependent Lens.0 We
thought a DVD was coming during Centennial 2015, but
no such luck. This is a legitimate request on behalf of a
qualified party; so if you know how a copy might be ob-
tained please contact Ellingtoni&@onfidentially . . .

Amidst all this talk of April 29 commemoration, parks,
memorials, signs and statues, it& good to remember
something our friend Gar y  Gmmdinfaifisi whdnever
it comes to recognizing Edward Kennedy Ellington,
fihi s musi c | sOEhotgksaidno.n u me

That® it for this ride on your Merry-Go-Round!

Duke EIIl i ngbmaninuP@arikem Fro

An architecture firm will lead a half-day intensive de-
sign workshop to re-think the park and surrounding
space. Its participants will work side-by-side with de-
signers to brainstorm options and develop feasible pro-
posals to be implemented in small, independent phases
with minimum disruption.

Where the Park® namesake is concerned, the commu-
nity insists there be an official Ellington designation,
preferably a statue in the center planting area. (Duke
was highly averse to yellows and greens, making the
current choice of flora somewhat ironic.) As in past dis-
cussions the question of funding remains, along with the
costs for a statue, bust or bas relief.

For 2016, however, the more immediate task remains
to secure a permanent electrical service, rather than a
generator to power sound on April 29.

Renew Your RWeE
To Join or to Cont.i
Pl ease Send Your Pay
The Duke EIllington
PO Box 29470, Washingt
Our dues remain a bja
Member, $30; Couple, $50; Students FREE (limited
time)
First-Time-Ever Member, Just $20
We meet on the fpbpdshes$
7: 00 PM. Guests ar e

fromPpodgvi dul epadeQ)v e

of Duke .
Bi I | Saxonioqn I?héepgrallalrmz

OnSaturday,20@ framl8 AM & Noon,
jazz historian Bi | | Swdllxbe @ gusst on Bill
McCann's " Sat urday Morni ngon
}NC DB 9FOMimOAlbany, NY, and on the inter-

net www. wcdb) m. com

The show will commemorate Duke Ellington@s
bigthslapy with pnfegectic collection of music, inter-
views, and conversation about his art, life, and times.

For the past fifteen years, listeners worldwide have
made this highly acclaimed program an annual tradi-
tion. On this year® show Mr. Saxonis will offer in-
sights from his latest research, Du Ise L e-§ h
El Il i ngt on w8iohrh¢ wilhpuesemn at the
24th International Duke Ellington Study Group Con-
ference in New York City this May.
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DukeEllington

School of the Arts Xest. 1974
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Elllngt . dents: $5

Featuring...
w Washingtonians Jazz

With Small Jazz Ensembles
Directed By: Davey S. Yarborough

ets, visit: www.Ellington


http://www.dcjazz.com/
http://www.eastriverjazz.net/
http://www.wcdbfm.com/
http://americanhistory.si.edu/smithsonian-jazz/jazz-appreciation-month
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The four-week course, iT he Musi c
EI'l i ngton
at the Hill Center at the Old Naval Hospital. Rusty(
special guest for the final session was none other than
Pat r i ci aThddéiwhdware wlise enough to be
present enjoyed a rare public discussion of her longtime
association and friendship with Ellington, and with Bil-
ly Strayhorn, Johnny Hodges, Paul Gonsalves and other
members of The Orchestra. Also shared were Patricia
first-hand insights on some of the recording sessions
and on the Concerts of Sacred Music.

On March 22, The John F. Kennedy Center for the
Performing Arts was the locale for a ceremony honor-
ingthe2016 winners of
heim I nspiratdi
nual grants which recognize American teachers by spot-
lighting their extraordinary impact on the lives of stu-
dents. 14 teachers from across the country were select-
ed in 2016 from a pool of nominations submitted first
to 6The Kennedy Center Sondheim AwardsOwebsite.

If, upon reading the above, you thought it character-
izcdDav ey Y a,rthemoyouGaabsdiutely correct!

In his typically self-effacing manner, the honoree per-
mitted mention of this latest distinction when he was
introduced to the audience March 26 as leader at the
Peoples Congregational Church Easter Jazz Vespers.

In town to research Max Roach(:s We | nsi
d o m N o wat tifs Librdryeof Congress was educa-
tor, composer, arranger, bandleader, percussionist and
outstanding human being, D r .
Society committee of Ted Hudson, Geneva Hudson,
and Bill McFadden scheduled an all-too-brief March 23
summit, where Anthony was eager to discuss his find-
ings in the Max Roach archive. The most compelling
information revealed the true depth of Max& active in-
volvement with, among others, the NAACP and SNCC
(Student Non-Violent Coordinating Committee) during the pivotal
years immediately prior to the passage of the Civil
Rights Act in 1964. Anthony is adapting the Suite for
performance by his Asian American Orchestra.
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Wi toftoncRidedoh Yarclsa SNEhe% 8 comes to the tenor saxophone artistry of P a u |

lie, Two

Ant haAymallB

of h
M |
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Paul Gonsal

t ?Ellimigtonizf) Duk e

on top
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Go ns a(192e1874), few of our Society® mem-

bers can match the study and research of Ar t Luby

Conclusive proof of Art& expertise and playwright

skills were publicly proven in 2012 at the debut of the

one-act play, P a u | Gonsal ves on th
At our March meeting Dav ey Y a,rwhowao ugt

tasked with acting the title role, joined Art for a fo-

cused analysis of Gonsalves at the height of his talents.

This period was defined as approximately between his

iconic performance at Newport in 1956 and the death

of Strayhorn in 1967 (after which emotional and phys-

K sue e%ﬁ“{ tpnegtiaely fmpggt bip plaing),
e nn Y P impag

0 n-aalseried of an-C

ber 3 Cxamine epth was a rendi-
fion of nStar 0 'onthe LPSal t anldd byPae p p
teaming of Paul and Sonny Stitt. Davey, who took les-
sons from Sonny while he lived in Takoma Park, com-
mented that both players were fitagmasters,0 meaning
that they were both adept at adding their own special
signature lines to their individual performances. Also
heard was the original version of fiHappy Reunion,0 in
which Paul meandered from the melody line far less
than he would in later years.

Two late 5 G @lbums, ACookinO and fiTell It The
Way It IsO provided some notable examples of Paul
playing his own compositions in the studio. Gonsalves
always regarded himself primarily as a balladeer. Two
wonderful, soulful interpretations of fiBody and Soul0
and fSecond ChanceO (theme from an early 6 G thov-
f or }Yvhliéatedhie selSirmage.

Art Luby reports that for several years there has been
interest from the Fringe Festival in reviving Pa u |
Gonsal ves .adwxordinghte the Rloyarght,
fiThis summer, all the crucial contributors, including
Davey and director Andy Wassenich are available at
the same time, so I decided to make an effort to mount
it. Like all plays, it has its difficult spots, so 1Gn cur-

gehtly in the précess of edits and re-writes.0
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